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Visions of the End – of death and desolation, salvation and fulfillment – have left an enduring mark on Italian culture, literature, and thought.  This conference, held at CRASSH and supported by CRASSH, the University of Cambridge, The British Academy, and Imitatio, explored the richness and variety of apocalyptic thought and imagery from the fourteenth century to the present.  Eighteen speakers from a broad range of disciplinary backgrounds gave talks to a lively audience, engaging in discussion of issues ranging from apocalyptic images in medieval frescos to the literature of the Counter-Reformation to the Italian exploitation film.

The conference began with some opening remarks by the organizers, Pierpaolo Antonello (Cambridge), Florian Mussgnug (UCL), and Heather Webb (Ohio State), who set out theoretical and methodological threads to be pursued in the following discussions.  The first day was dedicated to medieval and Early Modern thought.  Ron Herzman (SUNY), John Took (UCL), and Maria Stella Barberi (Messina), discussed eschatological imagery in Dante and, in Herzman's case, in the frescos of the Church of Santi Quattro Coronati.  Giuseppe Fornari (Bergamo) focused on Boccaccio's Decameron.  Anne Derbes (Hood College) presented work coauthored with Mark Sandona on the Apocalypse fresco cycle in the Baptistery of Padua.  Jessica Goethals (NYU) spoke on responses to the Sack of Rome.  Michele Cometa (Palermo) discussed the "Triumph of Death" fresco in Palermo on a panel with Armando Maggi, who spoke of images of Jerusalem in Tasso and Manuele Gragnolati, who began the work of bridging the two days with a paper that addressed both Dante and Giorgio Pressburger's recent novel.
The second day was focused on modern apocalyptic visions.  Florian Mussgnug (UCL) and Allison Cooper (Colby) both discussed Svevo, drawing comparisons with Schreber and Freud, and with Marinetti, respectively.  Bruno Pischedda (Milan) and Roberto Farneti (Bolzano) focused their remarks on the decade 1970-1980, with emphasis on literature in Pischedda's paper and philosophy in Farneti's.  Elizabeth Leake (Rutgers) spoke on Guido Morselli, while Gillian Ania (Salford) gave an overview of contemporary Italian literature.  Simona Micali (Arezzo) was unable to be present, but her paper on Italian Science Fiction was read.  Dana Renga (Ohio State) presented on the Italian Exploitation Film and Alan O'Leary (Leeds) discussed counterfactuals in contemporary Italian cinema.

The conference concluded with a general discussion led by Robert Gordon (Cambridge) and Florian Mussgnug, in which the entire span of papers and discussions over the two days was considered.  Participants reflected upon continuities and discontinuities between medieval and Early Modern visions and modern and contemporary ones, as well as diverging modes of understanding and imagining apocalypse in Italian culture. 
